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Confession . . .

False Pretensess



I’m not going to discuss in depth the 
“Mona Lisa” or even King Lear
The title isn’t even my creation: It’s 
George Bornstein’s from Material 
Modernism



Why use the title?

It helps frame the issues well



Issues:

The copy of the “Mona Lisa” in an art 
history text, most students recognize, 
differs from the original
The copy of a work of literature in a 
student anthology may also not 
represent the original



“Copies” of King Lear

“Folio” and “Quarto” text differ in significant 
ways (Both likely to have been written by 
Shakespeare)
For over a hundred years, theatres 
performed a “happy” version of the play (Not 
written by Shakespeare)
Later “scholarly” editions restored 
Shakespeare to Lear but combined, 
sometimes awkwardly the folio and quarto 
versions



What’s the original?

A PBL exercise studying the versions 
of King Lear to determine the “original”
would be a very rewarding experience 
for students
Given the complexity of the sources 
and versions, however, such a PBL 
exercise would take weeks



OK but the original?

Jay Halio’s edited version of King Lear
of course.
Jay Halio is a professor emeritus in the 
English Department



A Manageable Project

Less complex PBL problems have the 
potential to teach many of the same 
lessons



Lessons/Objectives I

Help students explore how a text of a work 
of literature comes to their anthologies
Help students to explore some of the 
potential problems that might change the 
text from its “original” version
Help students explore the role of editors in 
the (re)creation of the original text for an 
anthology



Lessons/Objectives II

Help students explore how to create 
notes/annotations to help explain parts of 
the work for readers
Help students explore valid sources for 
notes/annotations and what constitutes a 
valid source
Help students explore how 
notes/annotations change a readers 
relationship with a text



Lessons/Objectives III

Help students explore the role of 
printers/publishers in the creation of copies 
of a literary work
Help students explore the process of 
bringing a text to the page before the 
computer age
Help students achieve a sense of intimacy 
with a literary work
Help students achieve a personal 
connection with the writer



The exercise:

Students in groups prepare versions of a fair-copy manuscript 
poem
The groups compare versions and discuss differences in the 
groups’ copies of the original
The groups discuss the implications of the differences in the 
poem
Students in groups prepare notes on the poem/author
The groups compare versions of the notes 
The groups discuss the sources used for the notes
The groups discuss the ways editors in their 
transcription/choice of texts and in their notes influence the 
way students read poems and other literary works



Terms

“Foul” Papers
Draft(s)
“Fair Copy”
Proof Copy





Initial Student Response

Excitement
Students stress the differences in studying a 
digital image of a manuscript “fair copy” of a 
poem as opposed to a copy of a work in an 
anthology
Comment on how the image creates a 
sense of intimacy between the writer and 
the reader and the time in which the writer 
worked and our time



Explore the Image as a Class

Study the ink
Study the paper
Note the signature
Note the handwriting
What does the image tell you about 
the writer?



In Groups:

Transcribe the image
Look up difficult words in the OED
online
Research references/allusions in the 
Times [of London] Digital Archive
Research the author in the DNB online



Compare “Copies”

Of the different groups’ versions of the 
poem
Of the different groups’ versions and 
the published version



Published Form

Prepare a proof copy with 
notes/annotations of the poem
Discuss ways to recreate the 
experience of reading the original 
poem in the text 



Give it a try?



The Published Copy



Author

Mary Russell Mitford (1787–1855), 
was a “playwright and writer, [who] 
was born on 16 December 1787 at 37 
Broad Street, Alresford, Hampshire”
(DNB)



Implications

For digital anthologies
For digital versions of letters
For the way students relate to literary 
works
“Print Culture”



Next Step

Currently, I’m finishing an article that I 
plan to submit to the PBL database 
that will make the exercise available to 
a wider audience
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